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The eight methods for five bells based on the seventeenth and eighteenth century
Old, Newand St . Si monds Doubl es, and the | ater
and bobs.

These can be learnt as six different pieces of work, put together in different combinations, and

are the natur al met hods dtocandamag&rgr @ad wp, eian
Doubles. All eight are illustrated in the
6blue I ineb6 systems, together with the star

required, as with the pa@é touches.

Version 1



Describing the method by the first lead

The first treble 6l eadd or trebleds plain |
work, for that method. Each working bell takes the plfceach of the other bells in turn in
succeeding 6leadsdéd to complete the course.
through the lead shown, starting with the 2nd, and then the bell whose position it takes at the
end of the firstlead, thanh at of t he next | ead, etc., unt
way t oo, a particular piece of work e.g. a
seen to relate to that of another Igeliin this case a double dodge down by the Zhe

similarities or differences between methods can therefore be seen.

Describing a method by the Blue Line

Ever since Jasper Snowdonb6és fAiStandard Met hc
| earning a met hod h a sracbseet the gath & a givBr balléhrough a e 6 ,
course of the method. AlIl the O6workingd bel
in the same order, but they start and finish in a different place. It is usual to trace a bell which
has a symnteical path from start to finish, in order to simplify recognition of work in each half.
The dots on the |line mark the édstartsod or

The Methods

The eight methods included here are the plain Doubles methods with a four lead plain course
secondés and fifthoés places made at the | e:
bl ows in any place (except at the |l ead end,
Doubles). There are many more Doubles methods of course, butahigcislittle group whose

work relates to that found on higher numbers of bells and therefore worth learning by all.

Each method is given by both the first lead and by the blue line in order that the work in each
can be examined. The methods are assenbiedher in the chart to illustrate their relationship

to each other as follows: Methods on the same line have the same work BELOW the treble (e.g.
note the plain hunting to the Il eft of the
Methods in the same column have the same work ABOVE the treble (e.g. note the Canterbury
Places above the treble in methods in the middle column). The examples of Bobs are therefore
placed under the columns as it is work above the treble which is actuallydfféa bob.

Learning the Work BELOW THE TREBLE
The two methods at the top of the chart <cor

difference between them being the order in which the bells hunt to lead (which is due to the
places made alve).



In the middle |Iine of methods, secondds ani
making sequence ind (like plain hunt on two), and a hunting to and from the back similar to
the met hods on the bot t teadehdichamge is jushlike thatdoana n d ¢
in Plain Bob, and here joins up the place 1
movement which is basically plain hunting in the back three positions, the bell turning round in
thirdods pladeac Itis usefut te randemlzef that the bells passed on the way down to

thirdds are the bells to |l ook for on the we
way round- handstroke-backstroke, as with all the d6sec
Inthelowe |1 i ne of methods there is a 6édouble d
the secondodos pl-atceobe] luftodeeratatbaak)d and ¢
at hand, in secondds at back)omthéelback astinither d 6 s

middle line of methods (see paragraph above).
Learning the work ABOVE THE TREBLE

Met hods in the right hand column contain PI
means that when the tr ebéreisddedgedygthe bslleisdp nd 6 s
and the bell in fifthoés place will be ther
dodges may not be the same in each method because the other differences (i.e. work below the
treble) will influence trs. Noting where you pass the treble on the way up will remind you.

Methods in the middle column contain Canterbury Placesdinvéhich use up the same space

as a dodge. Instead of dodging on the back stroke, movement is slowed up by making a place ot
the HANDSTROKE of the lead end, continuing in the original direction on the backstroke, and
making a further place on the next handstroke before resuming a hunting path. The bells in
secondds and fifthds have the same work as

New Boband Huntspill, on the left of the chart, contain some work which is rather like that
found in Stedman, in that thirdds place is
round. OPointsd6, O0spi kesd or rorhteelbdck phisl | 6 pl
makes the total line look more complicated than it really is. The secret in mastering these two
met hods is noting which way round each of
at the | ead end c h a (hgndstrokebadkstrake), addrsad igthetmiddleo f
place of the three fifthoés places separat e
bell turns round and goes wup again. The thi
however is madé wr on g 6 (- baadstioke)}, anado are the two other places at the back,
which | ie next to the treblebds whode pull |
handstroke). Look for these places on the chart (label the rows H or B perhaps).



The Bobs

The calls required for these methods need only be of one type, as no singles are necessary

(unli ke Grandsire). Fourthdéds place bobs ar
place® methods (e.g. as in Plain Bob on all other numberslsf 8aimbridge Surprise, etc.).
However, although there is only one bob o6pl
according to the work going on near the | e
C

Canterbury |l ookspdactéebenmti hoPhafouBohdsr ¢
place is already being made in the previous change (and also in the subsequent change, making
four blows in all).

There are therefore three kinds of bob according to the nature of the work abaoebltherhis

is why they are illustrated in line with the appropriate column.

Thus the bob for Huntspill looks the same as that for New Bob.

There is another system of grouping which bobs cause, and that is their effect on the rows
produced. Thisinformato i s only required when arrangin
headd produced by one complete | ead of the
|l ast row shown, in each o6first leadd is ei-t
14253). These two rows A or B, being ched by a bob, give rise to two distinct groups of

touches, hence the label, and are described later.

In the seventeenth century, thirdds place
Some people now refer to t hi rcaléhe mgihbdbgae b ob s
different name when such calls are used. See the paragraph on Variations, later.

Learning the bobs

Once a method has been thoroughly learnt and the starting positions remembered, the alteration
in work due to a bob must be investiga d . This wil/l be seen in t
of the page of methods. Here, in all <cases
the lead end changBURING THIS

CHANGEt he affected bells wiljutasm®lan i no, 6r un
Bob. (Note: a CHANGE is the progression fr
is the two rows with the treble leading.)

The backstroke of this change (i.e. the tre
yourbel 6runs ind it is now secondds place be
if it o6makes the bobA it becomes fourthés |
backstroke of a bob (which is the backstroke of thetéeble | ead) is the d&st s

sequence of work.

However, as mentioned earlier, the places adjacent to the lead end change cause a change of
direction in some of the methods, and therefore a slightly different appearance. For example
Reverse Cantetbr y has thirddéds and fourthds places
results in, the bob making bell making | on¢
making bells hunt both from and to



the front. It will help to trace the path tbfe other bells in the bob diagrams. This is why a chart
like this, containing both the blue line and the figures, can be so useful.

Touches

On pages five and six are set out all t he t
ortheonehuhr ed and twenty changes on -§doree delil s
most commonly used length, but the other lengths have their uses. Sixty or one hundred can be
called where a shorter touch is required (sometimes with more bobs tha?2Q)) arimay be

added to ten extents to make a quarter peal (which must be at least 1260 changes). Inspecting
the O6bob coursesdé will help to explain the
the met hods marked 6B6 than for those mar ke
As a guide for those new to reading touches, page five is for Plain Bob Doubles. Start by

|l ooking at the first 6éextentd, note the 5t
notes on page siXx next. Tgetx Foefietheorradipga ge si
SnowdRopeSight ont ai ns a good introducti €hangeo s ¢
Ringing

History

Ol d Doubles (what we now know as Pl ain Bob
Doubl es ( New B ®place mbs) appearedtintifietinrtalogiaof 6668, the

first text book on change ringing. St. Si m
remarkable rhyming manuscript by William Laughton between 1733 and 1735. This is a record
of the RamblingClub of Ringers of London at that time. On the occasion mentioning St.

Si monés, they were at St. Bart hol omew t he (
today. The use of fourthoés plCampanoldyieoblE88i s c |
(for Plain Bob and New) but St. Simonbs di c

Campanologiaf 1813. During the later Victorian Era and early 20th century a puritanical

period set in which frowned on four blows in one place (though normailedsias was

applied to higher numbers than five bell ringing). Accordingly, the first Central Council
Collection of Methods (Doubles, Minor and Triples, 1907) did not include those with four

blows, and of this group only New Bob appears. All the methotte group had been and

were being rung during the early part of this century however, and in 1955 the Central Council
published a comprehensive Collection of Doubles Methods which included all eight and their
reversals (second edition 1961).

More recerly there was some confusion when it was suggested renaming Reverse

Canterbury and Canterbury the other way round, but fortunately common sense prevailed and
the 619556 naming is continued. This naming¢
where Canterbury is seen as an alteration to Reverse Bob rather than Plain Bob. Since five and
six bell ringing share a lot of common ground, and are somewhat independent of ringing on
higher numbers, that seems sensible. See also the paragraph on extaegsi@n,

(contdéd. page 7)
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Touches — for methods marked A

The Plain Course: 2345 the Bob Course: 2345
3524 9 — 2354
(40 changes) S 435 (20 changes) _ 2345
4253
2345
Extents: 2345 2345 2345 2345
(120 changes) 3524 3524 3524 - 2354
5432 5432 — 3542 3425
4253 — 5423 5234 4532
— 4235 4352 2453 5243
2543 3245 4325 - 5234
5324 2534 - 4352 2453
3452 - 2543 3245 4325
- 3425 5324 2534 3542
4532 3452 5423 - 3524
5243 4235 — 5432 5432
2354 - 4253 4253 4253
- 2345 2345 2345 2345
Other touches: 2345 2345
(60 changes) 3524 - 2354
- 3542 3425
5234 — 3452
- 5243 4235
2354 - 4253
- 2345 2345
(100 changes) 2345 2345 2345 2345 2345
3524 3524 — 2354 3524 - 2354
5432 - 3542 3425 - 3542 3425
— 5423 5234 — 3452 5234 4532
4352 — 5243 4235 2453 — 4523
- 4325 2354 2543 - 2435 5342
3542 3425 - 2534 4523 - 5324
5234 — 3452 5423 - 4532 3452
- 5243 4235 - 5432 5243 4235
2354 — 4253 4253 2354 - 4253
— 2345 2345 2345 - 2345 2345



Touches — for methods marked B

The Plain Course: 2345 the Bob Course: 2345
40 changes 4253 40 changes - 5423
( ges) 5432 ( ges) - 32b4
3524 - 4532
2345 — 2345

Extents: (120 changes)

2345 2345 2345 2345 2345 2345 2345 2345
4253 4253 4253 - 5423  -5423 - 5423 - 5423 4253
5432 5432 - 3542 2534  -3254 - 3254 2534 - 3542
3524 - 2354 4325 3245 - 4532 5342  -4326 - 2435
- 4235 5243 2453 4352 3425  -2453 -5243 -5324
3452 4532 5234  -2543  -5234 3624 - 3452 2543
5324 3425 — 4352 4235  -4352  -4235 5324 - 3425
2543 - 5234 5423 3452 — 2543 3452 - 4253 5234
- 3425 3542 2534 5324 4235 -2534 3542 - 4352
2354 4325 3245  -4253 5342 4326 2435 5423
5243 2453 - 5432 5432  -2453 - 5243 3254 3254
4532 - 3524 3524 3524 - 3524 4532 - 4532 4532
- 2345 2345 2345 2345 2345 2346 -2345 -2345

Other touches:
(all 60 changes)

2345 2345 2346 2345 2345 2345 2345 2345
4253 — 5428 4253 4253 5423 5423 4253 5423
- 3542 2534 5432 - 3542 2534 - 3254 - 3542 2534
4325 -4325  -2354 4325 3245 5342 - 2435  -4326
- 5243 2453 5243 2453 - 5432 2453 3254 - 5243
4532 — 3524 4532 - 3524 3524 3524 - 4532 4532

- 2345 2346 - 2345 2345 2345 2345  -2345 - 2345

|
1
1

Touches are written out O6by the | ea
set down, with a dash)(to indicate if a bob was made to produce the row given o
that Iine. Al rows shown artrebletsmea b

shown as it is always in the same place at the beginning of the row.

The row before starting and the row at the end of the touch (both rounds) are all
underlined, together with those | ea
home position (e.g. in 5ths place at bob). This will help you note the construction
the touch, and therefore to remember where to make the calls when conducting.



The latest Central Council publications on five bell ringing are as follows, which cofitain a
types. of methods, names, touches, variations, etc.:
6Pl ain Doubl es Methods and Variations'
(Il'tds actually called 6édoubles collectio
6Coll ection of Doubles Methods6 1986.
(Which says t hi rseartéwsd ofthe ather,book, above,iasdicantains i t i
6principlesd and ot her systems rather than

What to try next
You may well be asking by now, what can be easily learned next. Of course this depends on

what sort of band you ring with, amdw many bells are available. Here are some ideas directly
related to these methods.

Variations

I n Doubles Ringing a O6Variationd is when a
example if Plain Bob Dowtliseqii.®e.r damg rudisn g
of fourthdés at a bob) it can be known by it
t hat we know of! ). If a complete Grandsire
bob (in Plain Bob)its known as O6April Dayé. The arrang

produced are of course different to the standard touches shown here, but may be easily worked
out. Variations are available for all the eight methods in this booklet. Variations are useful on
five bells to add interest to the more restricted range of methods available, but are not used on
higher numbers. For details see the Central Council BoBlkdirt Doubles Methods and

Variations 1980.

Reversals

These methods may also be rung in thensagform, as in Reverse Bob Doubles. With all

eight methods described here, the blue lines shown can be used turned upside down and the
starting positions moved along the |l ine sibj
i s now a € Theterin Révesse i3 added to the title, except Reverse Canterbury which
of course becomes Canterbury.

The easiest type of bob to apply to obtain touches is simply to call the bob at the half lead, or
when the trebl e is ate tnhaed eb aicnks;t esaedc oonfd 6f so upr |
bell unaffected three times, as with the methods shown here, will produce the extent. The same
6l ead head6 figures will be produced. A dif
has to be used ifalls are to be made at the lead end change. Unfortunately, when the reversed
methods are extended to Triples there are other complications, so the above notes only apply to
Doubles.

There is no O6Doubl ed version t Bodbry dofest me:
on odd numbers, as it does on even).



Extensions

The eight methods in this paper extend to Triples and beyond, by static extension, i.e. places are
only repeated in the same position sasdisi n t I
not repeated in fifthoés. St. Simonds is a ¢
Kent Treble Bob) on even numbers in this respect. In addition, the relationship between the
methods remains the same regarding the work either sttie tieble. The chart of these eight
methods say for seven bells will therefore have an identical layout to the one shown, including
bobs.

(However the lead end groups, and consequently touches for the middle column of methods are
NOT the same). Althoughf @o use in Doubles methods, singles may be used in addition to

bobs (or even instead of bobs) in Triples and above, which can make composition more
interesting (Pl ain Bob Singles with third?©:¢

methods, PlailNew and St . Si monds are the ol dest a
being first pealed in 1715, 1750 and 1732 respectively. Plain Bob Caters was first pealed in
1751, St . Simondéds Caters not unt il 1®d6 8 . Tl

Caters was first rung to peals during the nineteenth century, but is known as Canterbury
Pleasure, and not Reverse. The others were extended and pealed more recently.

These two methods, together with Plain Bob Triplestaiorall the work found in the eight

met hods described in this booklet for sevel
Bob Triples above the treble, and the same as New Bob below, just as in the Doubles chart in
this booklet. It would be a eful exercise to write out the figures for all the seven bell versions,
and trace the blue lines for them.

Squared paper will help.



